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of the art and also shows that the dance formed the beginning of the Indian drama.     In its spirit, the Sanskrit drama differs from the Greek.   The former violates the three  classical  unites   and   mixes   the comic and the tragic elements unlike the Greek plays* So we conclude that Sanskrit Drama must have had an independent origin, though certain foreiga influences might have been exercised on it.   It is clear that there has been a wide exchange of culture   between   the Greeks and the Hindus*   Unmistakable marks of such exchange are discernible particularly in  the astrono* mica! literature of the anpient Hindus.    Scholars like Prof.   Windisch have attempted  to  bring out several points of similarity between some plots of the Sanskrit and the Greek plays; biit how far these similarities are dpe to imitation cannot be ascertained.     The question of the Greek influence on the Sanskrit  drama is Still an open one.   All that can be said at  present is that Sanskrit drama is positively indigenous and might have been influenced by the  Greeks,  the extent of this Influence being still undecided.    Such  were the antecedents and the influences that   resulted  in the making of the Sanskrit drama.   We can assume that the  Sanskrit  drama had   attained a   definite   form clearly before the second century B. C.
The Characteristic Features of the Sanskrit Drama
The most important point that strikes the reader of Sanskrit dramas is the entire absence of tragedy. Cauons of dramaturgy strictly prohibit an unhappy